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( N A V E E N  P A T N A I K )

Odisha’s heritage and legacy, especially of its art and culture that spans thousands of 
years, deserves our abiding interest, attention and support. The present imperative is 
to preserve and promote all that we have to the very best of our abilities.

I am happy to know that IPCA is contributing to this effort with interventions 
that help art and artists. Publications play a key role in documenting and 
highlighting art and its practice, and there remains much that needs to be 
brought into public domain.

It gives me pleasure to see that an important series of paintings by veteran artist 
Shyamsunder Pattanayak, showcasing the time of Emperor Kharavela and the 
Kalinga empire as depicted in the carvings of Udayagiri caves, is being published as 
an art book by IPCA. I commend the team for this effort and hope that this volume 
VHUYHV�WR�EULQJ�WR�OLJKW�RQH�RI�RXU�ÀQHVW�DQG�PRVW�DQFLHQW�ZRUNV�RI�DUW�



Odisha has an unbelievable array of socio-cultural and art 
practices that have been a way of life for many centuries, 

and the lineage of such creative endeavour is still mirrored 
in present times. The heritage and legacy of art in our state 
spans millennia – from the Rock Paintings of Ushakothi and 
Sitabinjhi, to the Khandagiri-Udayagiri rock cut caves and the 
IRUW�RI�6LVXSDOJDUK��IURP�WKH�ÀUVW�$VKRNDQ�HGLFW�DW�'KDXOLJLUL�RQ�
WKH�EDQNV�RI�ULYHU�'D\D��WKH�%XGGKLVW�FHQWUHV�RI�5DWQDJLUL�DQG�
/DOLWJLUL��WR�WKH�6XQ�7HPSOH�DW�.RQDUN�DVLGH�WKH�%D\�RI�%HQJDO��
to name but a few. These treasures highlight the art history 
DQG�FXOWXUH�RI�WKH�VWDWH��2GLVKD�KDV�D�GLVWLQFW�DQG�VLJQLÀFDQW�
art history, particularly in sculpture, architecture, painting, 
murals, carvings, along with an equally wide spectrum of 
indigenous life and culture.

The context of this book belongs to the time of Emperor 
Mahameghavahana Aira Kharavela, ruler of Kalinga in 1st 
FHQWXU\�%&(��7KH�LQWHUHVW�KHUHLQ�LV�WKH�FDXVH�RI�DUW��DQG�RI�DUWLVWV��
For the background of the narrative is the Udayagiri Hill in 
%KXEDQHVZDU��DQG�WKH�DUW�FRQWDLQHG�LQ�LWV�PRVW�LPSRUWDQW�FDYHV�
and cells: bas-reliefs, panels, inscriptions carved into stone, 
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on walls of the caves, that are said to have been commissioned 
by Emperor Kharavela to depict his thirteen-year reign which 
was marked by many historical milestones. The veteran master 
artist, Shyamsunder Pattanayak, former curator of Odisha 
6WDWH�0XVHXP�DW�%KXEDQHVZDU��KDV�VLJQLÀFDQWO\�FRQWULEXWHG�WR�
documenting the imagery of the carved panels in his own craft of 
painting. From the impressions on the stone surface of the caves, 
WKH� DUWLVW� KDV� VNHWFKHG� RXW� ÀJXUHV�� WDNHQ� SKRWRJUDSKV� RI� WKH�
carvings, and has written the descriptions from the inscriptions. 
It is through Pattnaik’s journey and his inspired creativity that 
we are able to see and grasp the substance of art from a time 
long lost to us, in vivid colours.

Pattnaik has undertaken scholarly efforts to validate the history 
and interpretation of the epigraphical inscriptions found in 
Udayagiri caves, which informs us in this narrative today, about 
certain events during the benevolent rule of Emperor Kharavela. 
It is not possible for the scope of this publication to validate 
the information contained in the inscriptions and its many 
interpretations thereof. Hence, it draws on the essence of Mr. 
Patnaik’s research and references as recorded in his manuscript. 
His documentation on the subject is based on the many common 
as well as very different threads of interpretation by research 
scholars and historians, over the years. The artist, who is also the 



rapporteur, has taken references from the works of many eminent 
historians, research scholars and archaeologists in the process of 
understanding and developing the context for his paintings of 
the carvings in the Udayagiri caves. Prominently mentioned are 
Satyanarayan Rajguru, Charles Louis Fabri, James Princep, H. 
Locke, Alexander Cunningham, Nabin Kumar Sahu, Kedarnath 
0RKDSDWUD��.��&��3DQLJUDKL��%��0��%DUXD�DQG�VHYHUDO�RWKHUV��7KLV�
publication does not have the wherewithal to present or validate 
all the references made by Pattnaik.

The subject matter here returns to the paintings of the carved 
panels in caves of Udayagiri hill, one of Odisha’s greatest art 
treasures, paintings that Shyamsunder Pattanayak has so 
diligently created, inspired by the guidance of legendary leader 
6KUL� %LMX� 3DWQDLN�� 5HDGHUV� ZLOO� H[SHULHQFH� DPD]LQJ�PRPHQWV�
when they read through the artist’s journey and take in his 
paintings of the Udayagiri carvings in subsequent pages.

At IPCA, we seek to shine the light back on our sculptural legacy 
and heritage, while also making the effort to bring our artists to 
WKH�IRUHIURQW��,3&$·V�LQWHUYHQWLRQV�LQ�WKH�SDVW�ÀYH�\HDUV�UHÁHFW�
our values as well as our mission of bringing art and artists 
to interact and integrate with society. This publication is very 
special to us essentially because it records an incredible journey 



and the creative contribution of a master artist while also telling 
the story of a piece of Odisha’s art history, of an ancient time.

Readers and aesthetes can get the rich fragrance of an ancient time 
from this seminal work of Shyamsunder Pattanayak, making for 
renewed pride in our heritage and a legacy so precious. We are 
thankful to Mr. Pattnaik for the use of his manuscript which is 
the foundation of this document.

We sincerely hope that this publication reaches as many people 
as possible, and that it captures the interest and imagination of 
all those who travel through its pages of paintings and the stories 
therein, of the Kalinga Empire under the great Kharavela.

On behalf of team IPCA, all artists and art lovers of the state, 
I would like to place on record my gratitude to Honourable 
Chief Minister, Shri Naveen Patnaik, for his keen interest in and 
consistent patronage of Odisha’s art legacy. I am very thankful 
to him for his gracious message that initiates our art book.

July 2022      Paramita Panda
      Founder Trustee, IPCA



MY JOURNEY. . .

Shyamsunder Pattanayak



In 1954, when I passed my matriculation examination, Late Shri Prahalad Patel, Art 
Teacher in Athagarh High School, encouraged me to study painting. Even though I 

ZDV�NHHQ�DQG�LQWHUHVWHG��,�FRXOG�QRW�JR�DKHDG�EHFDXVH�RI�WKH�ÀQDQFLDO�FLUFXPVWDQFHV�RI�
my family. Also, there was no art institute in Odisha at the time, where one could pursue 
VWXGLHV� LQ�SDLQWLQJ��7KHUH�ZHUH�DUW�FROOHJHV� LQ�RWKHU�FLWLHV� OLNH�.RONDWD��'HOKL��0XPEDL�
IURP�%ULWLVK�WLPHV��DQG�ÀQDQFHV�ZHUH�HVVHQWLDO�WR�VWXG\�DUW�LQ�DQ\�RI�WKRVH�SODFHV��/DWH�
Shri Patel kept making efforts for my art education. A Government advertisement for 
art education was published in ‘The Samaja’ newspaper. He travelled to Cuttack to get 
me the application form and asked me to apply; and then told me to go to Radhanath 
7UDLQLQJ�6FKRRO�WR�WDNH�WKH�SUDFWLFDO�H[DPLQDWLRQ�RQ�WKH�VSHFLÀHG�GDWH��+H�ÀUPO\�EHOLHYHG�
that I would do well in the examination and would be selected for a scholarship. Since 
WKLV� VFKRODUVKLS�ZDV�DYDLODEOH� IURP�������KH�NHSW�RQ� WU\LQJ� WR�ÀQG�VXSSRUW� IRU�P\�DUW�
VWXGLHV�IURP�GLIIHUHQW�VRXUFHV��$W�RQH�SRLQW��KH�WRRN�PH�WR�$QDQG�%KDYDQ��WKH�UHVLGHQFH�
RI�2GLVKD·V�UHQRZQHG�LQGXVWULDOLVW�DQG�SROLWLFDO�ÀJXUH��6KUL�%LMD\DQDQGD�3DWQDLN��WR�VHHN�
his help and support for my art education. 

Gathering courage, I looked through the iron grill of the gate and called the gardener. 
,W�ZDV�DURXQG�HOHYHQ�LQ�WKH�PRUQLQJ��%LMX�%DEX�ZDV�VHDWHG�RXWVLGH��EHORZ�WKH�EDOFRQ\��
waiting for someone. He heard our voices, the gardener’s and mine, and asked, “who 
LV�WKHUH"µ��7KH�JDUGHQHU�LQIRUPHG�KLP��´6LU��D�VFKRRO�ER\�LV�KHUH�µ�%LMX�%DEX�DVNHG�WKH�
gardener to let me in. Though I had gathered all my courage to walk up to him, the closer 



I got to him, the harder my heart pumped, blood in my veins kept coursing faster. He was 
DQ�LPPHQVH�SHUVRQDOLW\��$�OHJHQG��%LMX�%DEX�VSRNH�WR�PH�LQ�D�VHULRXV��JUDYHOO\�YRLFH���
asked my name, where I came from, what my family did – I answered as if I was driven 
E\�D�PDFKLQH��+H�DVNHG�PH�´ZK\�DUH�\RX�KHUH��ZKDW�GR�\RX�ZDQW"µ��7KRXJK�WHUULÀHG��
,�H[SUHVVHG�P\�ZLVK�WR�VWXG\�DUW�DQG�WKH�QHHG�IRU�ÀQDQFLDO�KHOS��6WLOO�VSHDNLQJ�LQ�WKDW�
VHULRXV�PDQQHU��KH�VDLG��´ZK\�GRQ·W�\RX�JR�WR� WKDW�%UDKPLQ��ZKDW� LV�KH�GRLQJ��VLWWLQJ�
LQ�6DPDMD�RIÀFH��KH�KDV� WKH� UHVRXUFHV��KH�ZLOO�KHOS�\RX�µ�7KHQ�KH� WXUQHG��DQG�ZDONHG�
up back on to the verandah. I also stepped away and started walking back. He turned 
around suddenly and saw me walking away, leaving. He called out to the gardener, “call 
the fellow, where is he going, what had he come for?” In a trice, the gardener reached me, 
saying, “he is calling you; how can you leave without telling him, go back and ask Sir’s 
permission to leave.” I turned back towards the house, even more afraid than before. 

+HDG� ORZHUHG�� ,� FDPH�DQG� VWRRG� LQ� IURQW�RI�%LMX�%DEX��+H�DVNHG�PH�� ´ZKDW� LV� LQ� WKDW�
bag?” “Some paintings and drawings, Sir, I replied; I brought them to show you, my 
work.” He said, “why did you not show me, come on show them.” Then he looked at my 
paintings, drawings, and was happy. After looking at my work he asked me, “have you 
been to Khandagiri, Udayagiri?” I said I’d not seen those places. He asked, “then what 
have you seen, how will you study art?” Alright, where do you want to study. I said, 
´6DQWLQLNHWDQµ��+DSS\�ZLWK�P\�DQVZHU��KH�VDLG��´1DQGD�%DEX��1DQGDODO�%RVH��WHDFKHV�
WKHUH��KH�NQRZV�PH�YHU\�ZHOO��JLYH�KLP�P\�UHIHUHQFH��WHOO�KLP�,�KDYH�VHQW�\RX��'R�\RX�



have money for admission?” I said, “yes.” He said with emphasis, “I have helped many 
students get an education. They give me their word that they will work for Odisha, but 
once their studies are done, they go their own way. What do you plan to do once you 
complete your art studies?” I replied, “I will give my best to do what you wish me to.” He 
WKHQ�DVNHG�PH�LI�,�KDG�HDWHQ��,�VDLG�\HV��´'R�\RX�QHHG�PRQH\µ��KH�DVNHG�DJDLQ��,�VDLG�QR��
$QG�WKHQ�LQ�WKH�HQG��KH�VDLG��´JR�WR�6DQWLQLNHWDQ��JHW�DGPLVVLRQ��ÀQG�RXW�ZKDW�PRQWKO\�
expenses you will need, and come back to me promptly with the details. I will arrange to 
JHW�\RX�WKDW�DPRXQW�DV�D�VFKRODUVKLS�IURP�270��IRU�VXUH��,�ZLOO�GHÀQLWHO\�GR�LW�µ�,�WRRN�
leave, happy and assured.

3DWHO�6LU�ZDV�ZDLWLQJ�IRU�PH�RXWVLGH�$QDQG�%KDYDQ��+H�VHHPHG�TXLWH�KDSS\��+H�VDLG��
“you have done well in the examination and have been selected for the scholarship; the 
letter has been sent to your Athagarh residential address. Let’s go back. After listening 
WR�DOO�WKDW�KDG�WUDQVSLUHG�DW�$QDQG�%KDYDQ��KH�VDLG��´\RX�GRQ·W�QHHG�WKDW��\RX·YH�ZRQ�
a Government scholarship. Now you should head straight to Santiniketan and secure 
DGPLVVLRQ�LQ�.DOD�%KDYDQD�XQGHU�9LVZD�%KDUDWL�8QLYHUVLW\�

,� JRW� DGPLWWHG� WR� .DOD� %KDYDQD��ZKHUH�1DQGDODO� %RVH�� 5DPNLQNDU� %DLM�� 5DGKDFKDUDQ�
%DJFKL��6XNKDPR\�0LWUD��%LVZDUXS�%RVH��*RXULEKDQMD�DQG�RWKHUV�ZHUH�SURIHVVRUV�

After four years of study, I returned to Odisha, and successfully passed the examination 
and interview for a position in the State Museum, where I started a job in 1960-61.



,Q� ������ %LMX� %DEX� EHFDPH� &KLHI�0LQLVWHU� RI� 2GLVKD�� DQG� KH� FUHDWHG� DQ� LQGHSHQGHQW�
GHSDUWPHQW� IRU� WKH� ÀUVW� WLPH�� QDPHG�'HSDUWPHQW� RI�&XOWXUDO�$IIDLUV�� WR� SURPRWH� DQG�
develop the heritage and culture of the state. The State Museum, State Archives, 
$UFKDHRORJ\�'HSDUWPHQW��6WDWH�/LEUDU\��DOO�6WDWH�$NDGHPLV�DQG�6SRUWV�,QVWLWXWLRQV��QHZ�
0XVLF�DQG�$UW�6FKRROV�ZHUH�EURXJKW�XQGHU�WKH�SXUYLHZ�RI�WKLV�'HSDUWPHQW��$V�D�IUHVK�
QHZ� LQLWLDWLYH�� %LMX� %DEX� GHFLGHG� RQ� DQ� DUW� H[KLELWLRQ� WR� FRPPHPRUDWH� WKH� RFFDVLRQ��
Paintings of masters were collected and bought for the exhibition. The person in charge 
RI�WKLV�QHZ�'HSDUWPHQW�RI�&XOWXUDO�$IIDLUV�ZDV�WKH�WKHQ�(GXFDWLRQ�DQG�+RPH�6HFUHWDU\��
6KUL�%��9HQNDWUDPDQ��,$6��DQ�HUXGLWH�DQG�SURDFWLYH�RIÀFHU�

+H�ZDV�ZHOO�TXDOLÀHG�DQG�%LMX�%DEX�ZDV�IRQG�RI�KLP��+H�WRRN�WKH�OHDG�LQ�DOO�NLQGV�RI�
cultural projects and programmes in the state. He had interest in and affection as well 
DV� UHJDUG� IRU� WKH�&XOWXUH�'HSDUWPHQW��%LMX�%DEX�KDG� LQVWUXFWHG� WKDW� WKH�DUW�H[KLELWLRQ�
VKRXOG�EH�RUJDQL]HG�ZLWKLQ�IRXU�GD\V��6KUL�9HQNDWDUDPDQ��6HFUHWDU\��KDG�DJUHHG�WR� LW��
7KHUHIRUH��WKDW�VDPH�GD\�KH�YLVLWHG�WKH�6WDWH�0XVHXP�DQG�FRQVXOWHG�ZLWK�.HGDU�%DEX�
(Superintendent, Odisha State Museum). He learnt of my appointment as an artist in the 
museum, and since I was not present there, he drove to my residence to meet me.

7KDW�VXFK�D�KLJK�UDQNLQJ�RIÀFHU�DQG�LQÁXHQWLDO�SHUVRQ�ZRXOG�DUULYH�DW�P\�KRXVH�WKXV��
left me stunned, I could not believe it. He came straight into my house and asked me in 
ÁXHQW�2GLD��´DUH�\RX�6K\DP�%DEX"µ�´:K\�DUH�\RX�RQ�OHDYH��ZKDW�KDV�KDSSHQHG"µ�2Q�
ÀQGLQJ�RXW�WKDW�P\�ÀUVW�ERUQ�VRQ�KDG�SDVVHG�DZD\�RQO\�VHYHQ�GD\V�DJR��KH�H[SUHVVHG�



grief, conveyed his sincere condolences, and sat down to console my wife. Thereafter, 
he told me why he had come to see me. I agreed immediately. Happily, he asked me to 
come to the State Museum, saying, “you come over, I have lined up everyone, they are all 
waiting there. He did not even give me time to change and I accompanied him, dressed as 
I was. And like he had said, following his instructions, everyone from the Superintendent 
to the gardener were assembled in the hall where the exhibition was to be held. 

I assured the Secretary, “the painting gallery will be ready in three days, Sir. We will 
arrange the display of paintings and sculptures. Please come back to visit on the fourth 
day and see for yourself.” He left. All of us went back to work on the task at hand and 
FRPSOHWHG�LW�DV�VFKHGXOHG��$V�D�UHVXOW��KLV�WUXVW�LQ�PH�JRW�ÀUPHU��DQG�EHFDXVH�RI�P\�ZRUN��
KH�EURXJKW�PH�D�FDVK�UHZDUG�RI�5V��������DOORFDWHG�E\�WKH�)LQDQFH�'HSDUWPHQW��

7KH� H[KLELWLRQ� ZDV� LQDXJXUDWHG�� %LMX� %DEX� FDPH� WR� WKH� LQDXJXUDO� DQG� 6HFUHWDU\� 6LU�
LQWURGXFHG�PH�WR�KLP�LQ�WKH�H[KLELWLRQ�JDOOHU\��%LMX�%DEX�ORRNHG�DW�PH�DQG�VDLG��´ZKHUH�
have I seen you?” I told him that in 1955 I had visited him at his residence in Tulsipur, 
Cuttack. He recalled my visit and interaction with him, and said, “you never came back 
to me.” “You studied in Santiniketan, passed your art course and are now employed in a 
SURSHU�SODFH��'R�\RX�UHPHPEHU�ZKDW�,�KDG�VDLG�WR�\RX"µ�,�VDLG�,�UHPHPEHU��HYHQ�WKRXJK�
I couldn’t immediately recall what he was referring to. He said, “you will show me your 
work, inform me what you do; there’s a lot I will tell you.” He went around the gallery, 
ORRNHG�DW�WKH�GLVSOD\V�DQG�OHIW�VDWLVÀHG��,�NHSW�WU\LQJ�WR�UHPHPEHU�ZKDW�KH�KDG�VDLG�WKDW�,�



had forgotten – then it came to me suddenly. He had asked me if I had seen Khandagiri and 
Udayagiri. When I had responded that I had not seen those places, he had said that there 
DUH�WKHVH�FDYHV�FDUYHG�RQWR�WKH�WZLQ�KLOOV�RI�.KDQGDJLUL�DQG�8GD\DJLUL��LQ�%KXEDQHVZDU��
Odisha’s capital city. And that there was an ancient carved inscription in one of the caves 
of Udayagiri hill. He had almost reprimanded me, “you are an art student, you want 
to practice painting, yet you haven’t seen these carvings? What kind of art practice will 
\RX�ZRUN�RQ��ZKDW� DUW�ZLOO� \RX� VWXG\"µ�%LMX�%DEX�KDG� VSRNHQ� WR�PDQ\� VWXGHQWV� DQG�
youngsters about the carvings in Udayagiri caves but no one had heeded his words – that 
DQJHUHG�DQG�VDGGHQHG�KLP��%HIRUH�GHSDUWLQJ�IURP�WKH�6WDWH�0XVHXP�WKDW�GD\��%LMX�%DEX�
said to me once again, “paint the carvings in the caves of Udayagiri and show them to 
PH��GRQ·W�IRUJHW�µ�7KDW�ZDV�KLV�ÀQDO�LQVWUXFWLRQ�IRU�PH��,W�LV�WKLV�JXLGDQFH�WKDW�NHHSV�PH�
FRQQHFWHG�WR�DQG�ERQGHG�ZLWK�%LMX�%DEX��

I visited Udayagiri and Khandagiri innumerable times. I studied the carved inscriptions 
and sculptures in Udayagiri carves bit by every bit, in detail. I made drawings and sketches 
of the inscriptions and carved bas-reliefs. I was closely associated with renowned scholar 
of Odisha’s history, linguist and epigraphist Late Shri Satyanarayan Rajguru, who was 
like a master-mentor, in order to decipher and understand the 17-line inscription, incised 
LQ�%UDKPL�VFULSW��LQ�WKH�+DWLJXPSKD�FDYH�RI�8GD\DJLUL�KLOO��2QFH�,�XQGHUVWRRG�ZKDW�WKH�
inscription said, it felt like the inscription was directed at wise men and scholars, and 
the language in which it is incised was meant for the people of Kalinga. Therefore, it was 
important to seek the soul of the inscription and review it. 



,Q�������'U��1DELQ�.XPDU�6DKX��3URIHVVRU�RI�+LVWRU\��8WNDO�8QLYHUVLW\��FDPH�WR�VHH�.HGDU�
%DEX��ZLWK�D�SKRWRJUDSKLF�LPDJH�RI�D�FDUYHG�SDQHO�LQ�WKH�$ODNDSXUL�FDYH�RI�8GD\DJLUL�
KLOO��,�ZDV�DOVR�SUHVHQW�WKHUH�ZLWK�.HGDU�%DEX�IRU�VRPH�RIÀFLDO�ZRUN��,W�ZDV�D�6DWXUGD\��'U��
Nabin Sahu’s book in English, ‘History of Orissa (Ancient Kalinga)’ was to be published 
by Utkal University and he needed an artist to create the cover design of the book, with 
D�SDLQWLQJ�UHSOLFDWLQJ�WKDW�LPDJH�LQ�$ODNDSXUL�FDYH��.HGDU�%DEX�VDLG��´KHUH�LV�WKH�SHUVRQ�
\RX�ZHUH�ORRNLQJ�IRU�µ�7R�PH��KH�VDLG��´SOHDVH�KHOS�'U��6DKX�µ�'U��6DKX�WKHQ�FDPH�WR�P\�
RIÀFH��VKRZHG�PH�WKH�SKRWRJUDSK�DQG�RIIHULQJ�PH�5V������� WKHQ�DQG�WKHUH��DVNHG�PH�
to create the cover design for the book. As a government employee I could not accept 
PRQH\��VR�,�UHIXVHG��$QG�,�WROG�'U��6DKX�WKDW�,�ZRXOGQ·W�SDLQW�IURP�WKH�LPDJH��LI�KH�ZRXOG�
take me to the location, I’d draw from the original carved panel on site, in the cave, and 
JLYH�LW�WR�KLP��1DELQ�%DEX�ZDV�YHU\�SOHDVHG��

The next day he came in his car and drove me to Udayagiri, where I drew the image in the 
Alakapuri cave. On our way to Udayagiri, I asked him about the historical importance of the 
inscriptions and carved panels seen in the Udayagiri caves. He gave me a comprehensive 
commentary on all of the Udayagiri carvings. He also spoke about the carving of Emperor 
Kharavela’s second marriage in the inner wall of Rani Gumpha (Queen’s cave). When 
,�FRXQWHUHG�KLP��KH�JDYH�PH�WZR�H[DPSOHV�²�ÀUVW�� WKH�XVH�RI� WKH�ZRUG�´$JUDPDKLVKLµ�
�PHDQLQJ�VHQLRU�TXHHQ�� LQVFULEHG�LQ�%UDKPL�DOSKDEHW� LQ� WKH�0DQFKDSXUL�FDYH��DQG�WKH�
second, a carving showing Emperor Kharavela sitting between his two queens watching 



a dance and music performance in the lower level of Rani Gumpha (Queen’s cave), from 
which he deduced that Emperor Kharavela married twice.

+H�VDLG�WR�PH��´6K\DP�%DEX��\RXU�H\HV�DUH�WKDW�RI�D�\RXQJ�PDQ��DQG�WKDW�WRR�D�EXGGLQJ�
artist’s, the divine has bequeathed you with an invisible force. You will be able to derive 
many more facts and information from these carved panels on the cave walls.” I asked 
him about the Alakapuri carving. He said, “it may be a memento related to religion, or 
Emperor Kharavela and his two queens or female slaves; therefore, the association of two 
women with the Lord of Kalinga, Aira Shri Kharavela, cannot be overlooked and might 
well be a depiction of feminine power.” 

Professor Sahu said, “researchers and historians are constantly seeking the truth. I have 
written and published my considered opinion and have also tried to provide the proof. 
In future, researchers and historians may be able to gather more facts and proof from 
WKH� LQVFULSWLRQV��<RX�DUH�DQ�DUWLVW�� 6K\DP�%DEX��\RX�PXVW� DOVR� WU\��XVLQJ�\RXU�DUWLVW·V�
perspective, and I believe that it will be you who will bring new facts and the truth to 
light.”

/DWH� %LMX� %DEX·V� LQWHUHVW�� HQFRXUDJHPHQW�� FRQYLFWLRQ� DQG� H[SHFWDWLRQ� IURP�PH�� DORQJ�
with the blessings and enthusiasm of Professor Nabin Kumar Sahu were the strength and 
support with which I worked, from 1964 until retirement; I drew, sketched and painted 
all the carvings in Udayagiri caves, then I photographed the inner and outer facades of the 



caves. Putting them all together, I created panels of drawings based on the original line 
GUDZLQJV�DQG�FDUYLQJV��7KHQ��,�SDLQWHG�HDFK�SDQHO�LQ�WKH�DQFLHQW�JUDÀWWL�PRGH��XVLQJ�FRORXUV�
PDGH�IURP�GLIIHUHQW�VWRQHV�DQG�VRLOV�� OLNH�,�ZDV�WDXJKW�E\�P\�WHDFKHUV���1DQGDODO�%RVH��
3DULPDO�'D�DQG�3URIHVVRU�6XNKDPR\�0LWUD��FUHDWLQJ�VHYHUDO� OD\HUV�RQ�FDQYDVHV��6WDUWLQJ�
in 1992, I had thought I will be able to complete the entire Udayagiri narrative by the year 
������6DGO\��WKDW�ZDV�QRW�WR�EH��,�FRXOG�QRW�IXOÀO�%LMX�%DEX·V�ZLVK��7KLV�UHJUHW�ZLOO�UHPDLQ�
ZLWK�PH� WLOO�P\�G\LQJ�GD\��+RZHYHU��P\�EXUGHQ�ZDV� OLJKWHQHG�D� OLWWOH��ZKHQ�/DWH�%LMX�

%DEX·V� LOOXVWULRXV� VRQ�6KUL�1DYHHQ�3DWQDLN�KRQRXUHG�PH�E\� LQDXJXUDWLQJ�
DQ�H[KLELWLRQ�RI�DOO�P\�.KDUDYHOD�UHODWHG�SDLQWLQJV�DW�-D\DGHY�%KDYDQ�LQ�WKH�
capital city in 2003.

I have painted the life of Mahameghavahana Aira Kharavela, recreating 
the imagery from the carvings and bas-reliefs in the caves of Udayagiri 
hill. I have documented the entire description along with photographs, 
contributing my best effort to conserving their style and form through my 
SDLQWLQJV��0\�VROH�ZLVK�LQ�XQGHUWDNLQJ�WKLV�ZRUN�ZDV�WR�IXOÀO�%LMX�%DEX·V�
wish; to bring to life the stories of Emperor Kharavela in my paintings on 

the subject, reaching out to the interested and discerning readers and art lovers.

This endeavour is not my effort alone. It has been made possible because of the efforts 
DQG�VXSSRUW�RI� WKH� WKHQ�3ULQFLSDO�6HFUHWDU\�RI�&XOWXUH��6KUL�5��%DODNULVKQDQ��D�FXOWXUH�
HQWKXVLDVW�DQG�DUW�DÀFLRQDGR�KLPVHOI��,�FRQYH\�P\�GHHS�JUDWLWXGH�WR�KLP�



,�FRQYH\�P\�KHDUWIHOW�WKDQNV�WR�P\�EURWKHUV���6KUL�5DLFKDUDQ�'DV�DQG�'U��3UDPRG�.LVKRUH�
'DV�IRU�WKHLU�XQVWLQWLQJ�DVVLVWDQFH�DQG�DGYLFH��,�ZLOO�DOZD\V�EH�JUDWHIXO�WR�'U��-LEDQ�3DWQDLN��
IRUPHU�'LUHFWRU��$UFKDHRORJLFDO�6XUYH\�RI�,QGLD�ZKR�ZDV�UHVSRQVLEOH�IRU�WKH�FRQVHUYDWLRQ�
of Udaygiri carvings and inscriptions, as well as Shri Rajkishore Mishra, former Secretary 
RI�2GLVKD�6DKLW\D�$NDGHPL��,�DP�JUDWHIXO�WR�6��1��*LULVK��,$6��DQG�'U��%��9HQNDWUDPDQ��
IAS, retired Chief Secretary, for their support and encouragement throughout my working 
OLIH��0\�VLQFHUH�WKDQNV�DUH�DOVR�GXH�WR�0DQPDWK�.XPDU�6DWSDWK\�DQG�'LSDN�.XPDU�6DKX�

It was my life’s commitment to recreate ancient Kalinga’s art and culture highlighted in 
the images, inscriptions and carvings of Udayagiri. I have also attempted to document 
and recreate the cave paintings of Sitabinjhi in Keonjhar, as well as the sculptures of the 
Chausathi Yogini complex at Hirapur – being able to accomplish these aspirations, I would 
like to believe that I have contributed to our great legacy, that I have given back something 
to the state of Odisha. The carved panels of Udayagiri have diminished in 2000 years. The 
cave paintings of Sitabinjhi are wearing away and will probably disappear soon. As an 
artist, my endeavour has been to document these treasures as best as I could, through my 
paintings, drawings and research, so that we retain some records of our ancient heritage 
and legacy. 

Shyamsunder Pattanayak



Shyamsunder Pattanayak, acclaimed master painter, was born in 1935 
at Radhanathpur Sasan in Athagarh, Odisha, where he completed his 
high school education, following which a state government scholarship 
HQDEOHG� KLV� DUW� VWXGLHV� DW� .DOD� %KDYDQD�� 9LVYD�%KDUDWL� 8QLYHUVLW\��
Santiniketan in 1954. He spent four years honing his skills under 
WKH�WXWHODJH�RI� OHJHQGDU\�JUHDWV� OLNH�1DQGDODO�%RVH�DQG�5DPNLQNDU�
%DLM�� 5DGKDFKDUDQ� %DJFKL� DQG� 6XNXPR\�0LWUD� DPRQJVW� RWKHUV��+H�
thereafter got a Masters in History, trained in Musicology at National 
0XVHXP��1HZ�'HOKL��PXVHXP�PRGHOLQJ�DQG�GLVSOD\�DW�WKH�3ULQFH�RI�
Wales Museum in Mumbai. He joined the Odisha State Museum in 
%KXEDQHVZDU�DV�&XUDWRU�RI�$UW��&UDIW�DQG�'LVSOD\�LQ�������7KH�DUWLVW�
went on to serve in this position until he retired in 1993.

His art practice spans six decades during which his works have been 
exhibited at prestigious art events in the country and abroad. He is 
well-known for his works based on the Chousathi Yogini temple 
FRPSOH[�� DW�+LUDSXU�� WKH�8GD\DJLUL� FDYH� FDUYLQJV� LQ�%KXEDQHVZDU��
and the Sitabinjhi rock paintings in Keonjhar, Odisha.

7KH� DUWLVW� LV� WKH� UHFLSLHQW� RI�PDQ\� VLJQLÀFDQW� KRQRXUV� DQG� DZDUGV�
including the Ila Panda Chitrakala Samman, the Outstanding 
&RQWULEXWLRQ�LQ�WKH�ÀHOG�RI�$UW�DQG�6FXOSWXUH�KRQRXU�IURP�WKH�2GLVKD�
Lalit Kala Akademi, Felicitations from the Academy of Fine Arts, 

6+<$0681'(5�
PATTANAYAK

5HFHLYLQJ�DZDUG� IURP�+RQ·EOH�*RYHUQRU�RI�2ULVVD�6M��<��
1��6XNWKDQNDU��DW�$OO�2ULVVD�$UW�([KLELWLRQ�RUJDQLVHG�E\�
2ULVVD�/DOLW�.DOD�$NDGHPL������



.RONDWD�� ,QIRV\V� )RXQGDWLRQ�� %LSUD� &KDUDQ� 0RKDQW\� )RXQGDWLRQ��
*XUX�'HEDSUDVDG�'DV�6DPPDQ��$ZDUG�IURP�%KDUDWL\D�9LG\D�%KDYDQ��
and Toshali Samman to name a few.

This IPCA art volume highlights Shyamsunder Pattanayak’s 
painting series on Emperor Kharavela and the cave carvings found 
LQ�8GD\DJLUL�KLOO��%KXEDQHVZDU��2GLVKD�

3K
RW
R�
�$
VK
LV�
'
KL
U

&KLOG·V�'HVLUH��:RRG�VFXOSWXUH������

0RWKHU��&KDUFRDO�RQ�SDSHU������



,OD� 3DQGD�&HQWUH� IRU�$UWV� �,3&$�� LV� D� QRQ�SURÀW� SODWIRUP�ZLWK� WKH�
mission of showcasing, promoting and conserving the visual arts of 
Odisha. IPCA has been constantly persevering towards creation of a 
perceptible art consciousness, alongside the promotion of and support 
for artists from Odisha, through various collaborative initiatives.

IPCA’s interventions in the past seven years of its existence 
UHÁHFW�LWV�FRUH�YLVLRQ�DQG�PLVVLRQ�RI�EULQJLQJ�DUW�DQG�DUWLVWV�WR�WKH�
forefront in Odisha. This has been made possible through regular 
art exhibitions, workshops, seminars, art residency modules and 
art publications. Substantial scholarships and grants are provided 
to deserving young artists to pursue higher education in renowned 
art universities in the country, in order to upgrade their knowledge 
and skills. Established artists have been provided support to 
participate and display their works in international art forums. 
´%ULGJLQJ�&HQWXULHVµ�LV�D�FRQWLQXDWLRQ�RI�,3&$·V�FRQVWDQW�HIIRUWV�LQ�
documentation of our art heritage.

IPCA seeks to widen the scope of art patronage, facilitate partnerships 
with key stakeholders and engage the community at large, drawing 
SHRSOH� LQWR� WKH� LQÁXHQFH�RI� WKH� DUWV�GRPDLQ�� WKXV�EULQJLQJ� DUW� LQWR�
everyday lives.

IPCA’s vision is to be a catalyst and innovative facilitator, and a 
key contributor in the promotion and conservation of the visual 
arts of Odisha.


